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Weekly Top Zen: Out of Touch
COLUMN
And the Oscar for Best Picture Goes to...
COLUMN
Oh, hey, I didn’t hear you 
come in over the sound of  my 
world imploding. No, it’s no 
big deal, really. I only have 
100 other important graded 
assignments I should be doing 
right now. I can certainly take 
time out of  my busy schedule 
to entertain all of  you comedy-
starved barbarians. No biggie.
Things may be stressful for 
me, but the way I see it, they 
aren’t as nerve-wracking as it 
is for Paul Babeu. Who is this 
Babeu, you ask? Well, the way 
I see it, Babeu is the sheriff  
who presented Arizona with 
the controversial bill that al-
lows police officers to ask 
anyone they suspect of  being 
brown and illegal for proof  of  
citizenship.
Then he co-sponsored Rom-
ney’s campaign, just in case 
anyone thought he couldn’t 
get any whiter. Yeah, he’s a 
real stand-up gent. The kind 
of  stand-up gent that has se-
cret gay affairs with illegal im-
migrants then threatens to de-
port them if  they tell anyone.
I’ll give you a moment to let 
that one sink in.
Oh, you need one more? 
That’s fine, I know that’s prob-
ably the slimiest thing you’ve 
ever heard of, second only to 
that time you learned what a 
slug is.
Three moments, you say? 
Well, this is a special occasion.
OK, good now? No? Well, 
I haven’t got all page. Moving 
right along, you can catch up 
later. 
Anywho, Babeu really drove 
home an interesting point to 
me, one to which I’ve been 
blind for quite some time. No, 
not the fact that Babeu’s law 
is reminiscent of  Nazi Ger-
many’s policy of  checking 
suspected Jewish citizens for 
identification – that occurred 
to me approximately 0.5 sec-
onds after first reading about 
it. No, what this whole scan-
dal showed me was just how 
insanely, some would say cru-
elly, out of  touch with the real 
world the ultra-right wing has 
become.
I’m sorry if  this rubs some of  
you the wrong way. Take it up 
with Babeu – I’m certain he’s 
looking for someone to rub the 
wrong way right now. 
But really, how disconnected 
with reality must you be in or-
der to think that you can get 
away with a secret homosexual 
affair? And not just any nor-
mal, secret homosexual affair. 
One with somebody from the 
very demographic you have 
suddenly made it your career 
to dehumanize and debase.
See, back in my day, politi-
cians were responsible. They 
had clear heads on their 
shoulders. Yes, in the good old 
days, politicians had normal, 
healthy affairs they thought 
they could get away with it. 
Sure, every once in a while one 
would get a little wild and go 
the same-sex route. But they 
certainly didn’t have one with 
a member of  the minority they 
sought to wipe off  the Ameri-
can demographic map.
I dream of  a day when poli-
ticians learn to get their heads 
out of  the clouds and start 
living in reality again. Don’t 
overstep your bounds. Drugs, 
or crazy, somehow hilarious, 
affairs. Take your pick, you 
can’t have both. Thankfully, if  
Paul Babeu was out of  touch 
before, he certainly won’t be 
in prison. Think about that 
play of  words for a bit. Let it 
sink in. Get it? All right, good. 
Leave me alone and let me 
study.
So the Academy Awards are 
Sunday and millions of  people 
will tune in to see which mov-
ies will win – many of  which 
they probably haven’t even 
seen.
How would we ever make it 
without the Academy of  Mo-
tion Picture Arts and Sciences 
here to tell us which movies 
are good? Gosh, back in 2008 
pretty much everyone thought 
“The Dark Knight” was the 
best movie of  the year. Luck-
ily, the Academy was around 
to let us all know that we were 
wrong. “Slumdog Millionaire” 
was in fact the best picture of  
that year, they said. Now, sure, 
“Slumdog Millionaire” was a 
fantastic movie, but does any-
one really even remember it 
now?
How about two years ago 
when “The Hurt Locker” won 
for best picture, despite the 
fact that it was monotonous, 
predictable and generally ter-
rible? How about last year 
when “The King’s Speech” 
was selected as the best pic-
ture? Sure, it might have been 
a good movie, but it was a 
predictably boring choice. No 
one will remember those mov-
ies in five years. People barely 
remember them now. 
Sure, every so often a more 
genre-oriented film will pick 
up the win. Look at “Brave-
heart” or “Lord of  the Rings: 
The Return of  the King” or 
“Unforgiven,” or even “Ti-
tanic.” 
Those are movies we still 
talk about, and they’ve be-
come enduring parts of  our 
popular culture. “The Eng-
lish Patient,” “Shakespeare in 
Love” and “Crash” all wind 
up in the bargain bin.
I don’t expect any of  this 
year’s nominees to still be on 
our minds a few years down 
the road, but that doesn’t mean 
there aren’t some fantastic 
films nominated for best pic-
ture. They can’t all take home 
the little gold man, though. 
Two years ago the Best Pic-
ture category expanded to 
include 10 nominees instead 
of  the previous five, but each 
year since then, there have still 
only been five with any realis-
tic chance of  winning. 
This year isn’t much differ-
ent. 
“War Horse” isn’t going 
to win. “Moneyball” has no 
chance of  winning. “The 
Help” only got a courtesy 
nomination and definitely isn’t 
going to win. Seriously folks, it 
wasn’t that good. “Extremely 
Loud and Incredibly Close” 
better not win, mostly because 
it’s awful. “Hugo” probably 
won’t win because it’s animat-
ed, although I’d say it’s some-
thing of  a dark horse. 
That leaves us with four ac-
tual contenders. In my night-
mare, “Midnight in Paris” 
wins. It’s so unbelievably 
pretentious that I’m sure the 
more-sophisticated-than-thou 
Hollywood types would marry 
it if  state law permitted. Great 
visuals, though, just very alien-
ating. “Tree of  Life” is just as 
alienating, but in a way I loved 
the film. 
It reminded me very much 
of  “2001: A Space Odyssey” 
and was more of  an experi-
ence than a movie, though it’s 
probably too “out there” to 
win, even though Sean Penn 
is in it. The Oscars love Sean 
Penn. The Oscars and I must 
agree to disagree on that one.
Now, the movie that is actu-
ally going to win is either “The 
Artist” or “The Descendants.” 
Frankly, I’m hoping for a tie. 
They’re both wonderful, and 
they both deserve it. I’d give 
“The Descendants” the edge, 
as it had a more complex and 
layered story.
So that’s my pick: your best 
picture is “The Descendants.” 
I’ll be live-tweeting the event, 
so follow me for observational 
humor and critiques, and so 
you can point and laugh when 
I’m wrong about the winners. 
Yes, this entire column was an 
excuse to try to get more fol-
lowers on Twitter. Tweet/fol-
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For all your auto repair
and glass needs
Full Service Repair Center
281-4417  • 2100 S. Lamar
Next to marquiS ChevroN
Deal’s auto repair
& Glass Co.
Sleigh Bells’ Second Album Disappoints
COLUMN
I love buzz bands. I love them 
more than most Americans 
should, but they always follow 
the same pattern: a leaked single 
that stuns everyone, an album 
that gets placed on many critics’ 
album-of-the-year lists, extreme 
overexposure and then a second 
album that about 10 people buy.
I was really worried that 
this would happen with Sleigh 
Bells. Its loud-guitar, demented-
marching-band, cheerleader-
vocals shtick was so original and 
fresh when “Treats” was released 
in 2010 that it seemed like there 
was no logical way to follow it 
up. The band seemed destined 
for the “Pitchfork” throwaway 
bin, forever remembered only by 
the people who think drum ma-
chines are legitimately cool.
It’s fairly obvious that I was 
dead wrong about the “nobody 
caring” thing. As I write this, 
Sleigh Bells is currently tearing 
it up on SNL, looking positively 
dumb with its newly expanded 
three, count ‘em, three-man 
lineup, with the drums and key-
boards and everything that isn’t 
guitars or vocals coming from 
some wizard backstage. They’ve 
been on some ill-advised tour of  
Florida with it-producer Diplo 
and black-metal wannabes Lit-
urgy.
I really want to like “Reign 
of  Terror,” I really do. I still en-
joy the CHUGGA-CHUGGA 
PEW-PEWs that open “Treats,” 
but this album seems like they 
found the “annoyance” knob on 
the mixing board and cranked it 
past 11. 
They try new tricks (less dis-
tortion on the guitars, stabs of  
overly distorted synthesizers, 
loads of  reverb), but, and I’m 
going to sound like an idiot here, 
it’s far too overproduced and re-
ally just sounds like they’re trying 
too hard. Everything seems less 
inspired.
“Treats” almost told a story; it 
read like the diary of  a freshman 
in high school. “Reign of  Terror” 
opens with fake crowd noises and 
what I guess is supposed to be a 
throwback to Guns N’ Roses or 
something, with singer Alexis 
Krauss imploring the faux-audi-
ence to “PUT YOUR HANDS 
UP” and various other clichés. 
Again, it’s just dumb and comes 
off  with way too much irony. 
The annoyance continues into 
lead-single “Born to Lose,” with 
overly long blast beats, ‘80s toms 
and a monotonous melody tak-
ing up a majority of  the song.
The album does sort of  re-
deem itself, though, with the sec-
ond half. For reasons I can’t quite 
articulate, “Comeback Kid” is a 
great song, even though it does 
everything I don’t like on this 
album, mainly the vocals being 
so high in the mix and the three-
note keyboard line. This song 
kicks off  a sequence of  very dif-
ferent yet enjoyable tracks that 
have small moments that re-
ally highlight what’s great about 
Sleigh Bells. The album hits an-
other high point with “You Lost 
Me,” which features a strange 
feedback guitar line and the clas-
sic Krauss-style vocals, light and 
airy as ever.
Sleigh Bells, God bless them, 
also tries to deal with much heavi-
er subject matter on this album, 
rather than the “We’re kids, and 
we’re going to have fun,” theme 
that “Treats” had. 
Look, I get it, everyone wants 
to have a more mature sound 
and be taken more seriously. It’s 
a noble cause, but you can’t re-
ally juxtapose the “what a way to 
die” musings of  “You Lost Me” 
next to the cheerleader yelling 
and overly loud guitars. It’s just 
plain weird.
I loved Sleigh Bells’ first album 
because it was a swift kick in the 
gut. This is more of  a light pat on 
the face. It wants to be forceful, 
but it just can’t. 
Sleigh Bells lost most of  its 
mean, gritty edge and tried to 
transform it into some sort of  
melodic sensibility. Tell them to 
get rid of  the double-kick drum, 
bad production techniques and 
goofy synthesizers, and I’ll be 
happy to listen to the next thing 
they release. Until then, I’ll just 




The electric car is no longer 
exclusive to Southern California. 
It has finally made its way down 
to Mississippi, and it comes in 
the form of  the Nissan Leaf.
Unlike the Chevrolet Volt or 
Toyota Prius, the Nissan Leaf  
is an all-electric, zero-emission 
vehicle. There isn’t a gas engine 
mated to the electric motor, and 
it is therefore more related to 
your golf  cart than to your Sub-
urban.
However, driving the Leaf  is 
an experience all its own. All of  
its 207 lb/ft of  torque comes in-
stantly at 0 rpm, which provides 
acceleration that feels faster than 
its 10-second sprint to 60 mph 
would suggest. There is also no 
shifting because of  the single-
speed electric drive unit, which 
makes for smooth driving.
Something else that the Leaf  
provides none of  is feedback 
from the electric steering. Also of  
disappointment is the Suburban-
like grip at .78 g. However, han-
dling is quite neutral, thanks to 
the Leaf ’s low center of  gravity.
Since there isn’t an engine, 
and therefore no exhaust, the 
Leaf  is perfectly quiet; the only 
noise you can hear while driv-
ing is your tires going across the 
pavement. In fact, the Leaf  is so 
quiet that it emits a chime at low 
speeds to warn unsuspecting pe-
destrians.
Most important of  all to elec-
tric car buyers is range. The EPA 
says the Leaf  is good for 100 
miles per charge. But the EPA 
doesn’t consider rapid accelera-
tion or sustained speeds of  more 
than 40 mph, and any accessory 
you run, like the radio or climate 
control, reduces range even fur-
ther. Just be sure to charge your 
iPhone up before you leave 
home.
To give you a more real-world 
example, Car and Driver drove 
the Leaf  2,667 miles over a 
three-month time span and aver-
aged 57 miles per charge, almost 
half  the EPA rating.
Also of  importance are charge 
times. On a regular 120v outlet, 
it takes 19 hours to fully charge 
the lithium-ion battery, a little 
long for an overnight charge. 
But on a dedicated 240v outlet, 
that time reduces more than half  
to seven hours.
A quick-charge port comes 
standard on 2012 Leafs and is 
capable of  charging the Leaf ’s 
battery to 80 percent capacity 
in only 30 minutes. Be warned, 
however, because Nissan states 
that severe battery degradation 
will occur if  this method is used 
often.
But the biggest problem with 
the Leaf  (or any other electric 
car) is something I call range 
anxiety. Range anxiety is the 
feeling you get when you’re con-
stantly worried about running 
out of  charge and being strand-
ed. This is multiplied even more 
here in Mississippi since there 
are no charge stations around 
aside from your house or maybe 
a Nissan dealer.
Just remember, don’t laugh too 
hard at the people at gas stations 
refilling their petroleum-pow-
ered cars because they may be 
the same ones who have to pick 
you up on the side of  the road.
As far as appearance, if  Kermit 
and Miss Piggy were to finally 
have a baby, it would look some-
thing like the Leaf. The back end 
of  the Leaf  is very swine-like in 
its size, while one lady actually 
drove up to us at a red light to in-
quire if  the car was available in 
green because of  the front end’s 
resemblance to a frog.
This is because the design of  
the Leaf  is more “function over 
form.” In fact, the Leaf  spent 
more time in wind tunnel test-
ing than the GT-R in order to 
reduce drag as much as possible. 




See NISSAN, PAGE 5
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Alice & Co.
Hair • Nails • Skin
1729 University Avenue • 234-3896
haircuts • foil highlighting • color 
waxing • pedicures • manicures
brazilian blowoutS
colors • cuts • highlights
Kinky Friedman w/ Kasey 
Jones @ Proud Larry’s
Karaoke @ Frank & Marlee’s
Haunted Hearts 
@ The Blind Pig
The Real Nasty @ Rooster’s
Patrick McClary and 
Kel Kellum @ Soulshine
24
Glengarry Glen Ross by 
David Mamet 
@ The Powerhouse
The Elemovements w/ 
Jimkata @ Proud Larry’s
Edugamda Benefit 
Concert @ The Bind Pig
25
Glengarry Glen 
Ross @ The Power-
house 
E. Company 
@ Proud Larry’s   
The Adults w/ Love 
Vigilante 




If you would like to inform us of upcoming events. 
Contact us at thedmfeatures@gmail.com 
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DJ D-Wade 




@ Ole Miss Theater






@ Ole Miss Theater
Open Mic Night 
@ Soulshine
WEDNESDAY
Graceland Too – where to 
start?  
Tucked away at the end of  a 
street named Gholson in a town 
called Holly Springs, there is a 
Pepto-pink house with two stone 
lions standing guard on the front 
porch. In this house, there is a 
living testament to perseverance 
and obsession. This man’s name 
is Paul Mcleod. 
When Mcleod is giving his 
tours, truth has a way of  warping 
and diluting itself  into something 
more or less unbelievable, but 
something that begs to be believed 
regardless. That being said, most 
of  the facts in this column come 
straight from Mcleod’s mouth, 
and as such, they warrant a 
certain degree of  levity.
Graceland Too is the product 
of  Mcleod’s 58 or more years of  
collecting Elvis memorabilia and 
displaying said memorabilia in 
his house. Open 24/7, 365 days a 
year, with hundreds of  thousands 
of  records, CDs, magazines, toys, 
pictures and posters are stacked 
haphazardly or stapled to the 
walls and ceilings. It’s a pretty 
impressive sight, if  you’re into 
that kind of  thing. 
In Mcleod’s own words, “If  
you could bring Stevie Wonder 
here, I’ll make him see again.” 
I think the real treasure of  
Graceland Too isn’t the piles and 
piles of  everything Elvis-related, 
but the guided tour that comes 
with it.
I traveled to Graceland Too 
the only way I knew how – 
drunk as a skunk at 12 in the 
morning with a group of  equally 
as enthusiastic friends (ALWAYS 
use a designated driver; this is a 
respectable publication). 
We walked to the front door, 
knocked on the door, waited 
about five minutes for Mcleod to 
conclude the previous tour and 
Dueling Pianos 





The Blue Infernos 
@ Rooster’s
The Professor of  
Rock @ Soulshine
Joecephus and the 
George Jonestown 
Massacre @ Two 
Stick
@ The Blind Pig
Dueling Pianos 
@ Frank and Marlee’s
Jay Lang and the
 Devil’s Due @ Rooster’s
Solar Porch @ Soulshine
Weekend Wanderer: Everyone 
Needs a Break Every Once in Awhile
BY MADISON RUTHREN
mdruthre@olemiss.edu
See WEEKEND, PAGE 6
MADISON RUTHREN | The Daily Mississippian
Graceland Too’s owner, Paul Mcleod in his home in Holly Springs. 
Throughout this upcoming fall semester, I’ll be highlighting the best vacation destinations around Oxford for a weekend or day 
trip. It’s not a column about mind-blowing spring break destinations, but rather a detailed account of  off-the-beaten-path places that 
could be just what you need to blow off  some steam after a hard week of  studying, work or whatever it is you cool kids are doing these 
days. I’ll be covering various state parks, tourist attractions, some of  the bigger cities and other metropolitan areas (Tunica!) and really 
whatever I can find. I’m open to any and all suggestions for future columns. Enjoy!
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Photo Essay: Burning the Midnight Oil
This is a series of photographs that illustrate what everyone of us struggles with during every semester, studying. As exams get closer many students 
spend more time in the library than at home and falling asleep on tables instead of beds. Studying isn’t all work though, many students use Facebook 
and other social media to procrastinate and suffer the consequences later. Just try to find the best balance between studying and relaxing that suits 
you.
Photo Essay By: Quentin Winstine
If  you would like to submit your own photos contact thedmfeatures@gmail.com
Nissan said it was designed to of-
fer “smart fluidity,” and it man-
ages a respectable coefficient of  
drag (Cd) of  .29. This low level 
of  drag is important in able to 
squeeze in as much range as you 
can.
Nissan bills the Leaf  as the 
“affordable” electric car, and in 
order to keep the price down 
they had to skimp a little bit on 
some interior touches. The ure-
thane-wrapped steering wheel 
has a very cheap feel to it, and 
the plastics used throughout the 
interior look like they came from 
an ‘86 Corolla.
Outside of  the fact that the 
Leaf  shares some of  Kermit’s 
DNA, the Leaf  is green in more 
ways than one. 
For instance, the bumpers are 
made from recycled bumpers, 
and the seats are actually made 
from recycled plastic bottles, and 
they proved to be quite comfort-
able.
Being similar in size to a Ford 
Focus, the Leaf  also provided 
adequate storage space behind 
the rear seats. There was also 
enough space and headroom for 
rear occupants, with only knee 
room being tight for people over 
5 feet, 9 inches. 
The Leaf  comes with some 
nice standard features like GPS 
navigation, climate control, the 
quick-charge port and a 6-speak-
er sound system that sounds just 
as good as the offerings on non-
electric cars, something that 
can’t be said for the system in the 
Volt.
The base price for a 2012 Nis-
san Leaf  SV is $36,050 before 
the $7,500 federal tax credit. 
The up-level SL model, which 
adds amenities such as fog lights 
and a rear view camera, starts 
at $38,100 before the tax credit. 
This is pricey for an essentially 
compact car, but the technology 
is still new.
With its limited range, the 
Leaf  will be relegated to second- 
or third-car status. But it might 
just be the perfect second car for 
the environmentally-conscious 
early-adopter.
The test car was provided courtesy 
of  Chandler Nissan in Oxford.
NISSAN, 
continued from page 3
Susie Holt | The Daily Mississippian
Nissan Leaf, an electric car
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Moon Taxi is no stranger to 
Oxford, and the band is coming 
back with its first appearance at 
The Lyric on Feb. 23.
“(Mississippi) is such a great 
state to play in,” guitarist and 
vocalist Trevor Terndrup said. 
“Oxford’s one of  our second 
homes. There’s a lot of  history in 
Mississippi. There’s still a lot of  
appreciation for (rock music).”
The band’s new album, “Cab-
aret,” exists in a space between 
its jam-band/progressive rock 
roots and The Flaming Lips, 
and it features guest appearanc-
es from MGMT producer Hank 
Sullivant and rapper Matisyahu. 
The band decided to delve deep-
er into electronic production and 
sounds than on its previous al-
bums, as evidenced by the Lips-
esque “Mercury.”
“We were moving away from 
the gritty two-guitar sound, and 
we wanted to incorporate some 
other instruments,” Terndrup 
said. “We wanted to differentiate 
the studio stuff  from the new (live 
show). We wanted to expand our 
musical horizons.”
The album does not deviate 
too far from the band’s estab-
lished and time-honored sound, 
however, and still features the 
rock sound for which the band 
has become known, while still 
experimenting with new sounds.
“‘Cabaret’ has a lot of  electron-
ic sounds, but at the same time, 
there’s a lot of  random acoustic 
instruments,” Terndrup said. 
“There’s a ton of  banjo. You put 
the banjo next to the synthesizer, 
and you get this weird, almost 
contrasting sound that’s very 
natural and harmonic and ethe-
real. There’s a weird dichotomy 
we found with those contrasting 
sounds, and with ‘Cabaret’ we 
wanted to explore that.”
“Cabaret” also features a guest 
appearance from rapper Mati-
syahu on the song “Square Cir-
cles,” a song that heavily features 
electronic sampling and hip-hop 
rhythms and encompasses the 
theme of  contradictions found 
on the album.
“We got a chance to tour with 
him, and he dug our sound,” 
Terndrup said. “We found in-
spiration in his performances. 
We were about to record, and 
we asked him if  he’d be down to 
throw a verse on the track. He 
liked the theme of  the song. We 
were at Hangout Fest, and he re-
corded it in this mobile record-
ing studio that was there.”
Though the band’s new album 
explores new territory instru-
mentally, Terndrup said he isn’t 
concerned about how “Caba-
ret” will translate live, as guitarist 
Spencer Thomson will be taking 
over sampling duties on stage.
“We’re certain to incorporate 
more electronic samples and 
sounds we found in the studio 
(on stage),” Terndrup said. “It’s 
not a fundamental change; we’ve 
just expanded a little bit.”
Moon Taxi has been taking 
its new album on the road on a 
short tour of  Mississippi leading 
up to the show at The Lyric.
“We’ve played old stuff  back to 
back with the new stuff,” Tern-
drup said. “I think if  it has the 
appropriate amount of  energy 
to it, you could play the first song 
you ever wrote or something that 
you wrote yesterday. If  you’re 
playing it wholeheartedly and 
true, it’ll come across the same.”
The band is set to debut at 
The Lyric on Feb. 23. Doors 
open at 9 p.m. and the show is 
at 10 p.m.
Moon Taxi to perform new album at The Lyric
BY ZACH MITCHELL
zdmitchell142@gmail.com
PHOTO COURTESY MOON TAXI
stepped into what I like to think of  
as “the gaping maw of  unrefined 
crazy.” Needless to say, Mcleod 
is an eccentric collector, and he 
has the eccentric personality to 
match. 
His tour is delivered in a rapidly-
paced murmur that sounds 
something akin to a ridiculously 
enthusiastic bumblebee. The 
man’s got moxie for days. If  you 
bring a girl or are one, prepare to 
be complimented viciously. The 
lone girl in our group was lavished 
with enough compliments to 
make a horde of  yes-men look 
like Triumph the Insult Comic 
Dog.
Upon seeing her, Mcleod 
remarked, “You’re a very pretty 
lady. A stone-cold fox. If  your 
mother or grandmother is as 
pretty as you are, tell her I’ll 
marry her on the spot.” 
As he spouts facts about his 
Elvis memorabilia, he works 
vigilantly to keep the tour group’s 
attention. Every other minute he 
whistles and yells, “Hey! Yo!” as 
he repeatedly taps the nearest 
person’s shoulder and points to 
his next artifact.
The tour lasts about an hour 
usually. Some of  my personal 
highlights from this tour were the 
pictures of  his childhood bicycle 
reconstructed into the form of  
the Batmobile, an alleged picture 
of  Tom Cruise’s dog jumping 
on a tourist’s head, his $250,000 
collection of  Elvis wine (at 
$10,000 a bottle) and the first 
flowers thrown on Elvis’s grave. 
There was a story that might have 
been about how the FBI and the 
CIA mistook his dried flowers for 
weed and raided his house, but 
it’s kind of  hard to tell. 
Once Mcleod gets on a roll, 
he is a force of  nature, stopped 
only by time and/or fervent 
prayer. The record for the most 
number of  visits belongs to either 
a youth minister or a rapper 
from Tennessee (they might be 
the same person, Mcleod was on 
another roll), who has been there 
a jaw-dropping total of  80 times.
By far, my favorite part of  the 
tour was toward the end. After 
we traversed the circle of  the 
house and ended up back in the 
first room, Mcleod regaled us 
with a whole host of  stories about 
alcohol and drug-induced events 
that happened to him in the wee 
hours of  the morning in nights 
passed. I dearly wish I could go 
into explicit detail here (and it 
IS explicit), but as I mentioned 
before, this is a respectable 
publication. 
The magnificently raunchy 
ravings that came out of  that 
man’s mouth have no place 
here in the plain sight of  decent, 
hardworking people. There is one 
PG-rated story I could share about 
an incident involving Mcleod and 
a particular ornery raccoon, but 
it would be exponentially better 
coming straight from Mcleod 
himself. That’s just one more 
reason to pay Graceland Too a 
visit.
Graceland Too is by no means 
everyone’s cup of  tea, but for those 
of  us with an adventurous streak 
looking for something far out 
of  the ordinary, it’s a wonderful 
break from work and school. Just 
remember to bring your booze 
and sense of  humor, and, for 
God’s sake, hide your women.
WEEKEND,
continued from page 4
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Applications for 2012-2013 Rebel Radio Station Manager 
& NewsWatch Station Manager are now available.
Pick up applications at the Student 
Media Center, 201 Bishop Hall. 
Previous Rebel Radio or NewsWatch 
experience required.
 
Completed applications are due 
February 28, 2012.
A couple of  steps after the 
astronomy exhibit, a large 
horned mask greets visitors to 
the African Art exhibition at 
the University of  Mississippi 
Museum.  
It is a N’Tomo horned mask 
from Mali, a landlocked coun-
try in the western part of  Afri-
ca, and it was brought to hang 
in the museum by Richard K. 
Meyers, a longtime collector 
from Peoria, Ill.  
He obtained the pieces 
through auctions and expedi-
tions to western Africa; most 
of  the artwork are relics from 
native tribes. The collection 
consisted of  works from the 
19th to 20th century with dis-
similar styles of  the Dogon, 
Ibo and Yoruba tribes.  
He donated his prized art-
work to the permanent col-
lection of  the museum in four 
separate gifts from the late 
1970s to 2005. The collection 
was never exhibited until Oct. 
25, 2011, under the guidance 
of  Bill Griffin, who is now the 
full-time curator of  Rowan 
Oak.
“I encourage everybody to 
come see it,” he said. “It’s a 
beautiful collection, and it’s 
original.”
Griffin said that Meyers 
specifically chose Ole Miss 
because it already had some 
pieces of  African artwork, and 
he wanted to expand it. The 
museum was then endowed 
with unique pieces that can-
not be found anywhere else, 
except perhaps in the hands 
of  the native tribes in Western 
Africa. 
The N’Tomo horned mask, 
which greets museum visitors, 
is a vestige used in a ceremony 
called N’Tomo, performed by 
the Dogon and several other 
tribes in Mali. It is a six-stage 
initiation that involves ritual-
ized death of  youth, rebirth of  
adulthood and circumcision 
of  young men.  
Following the mask are two 
large doors with hand-carved 
décor that relay local history 
to visiting travelers passing by. 
The first was used by a Senufo 
Healer from the Ivory Coast; 
the door shows the mystical 
powers of  which the healer is 
capable. The second door ex-
hibited was used by a wealthy 
farmer to store grain. The 
door is heavily decorated with 
sculptures and gilded carvings 
to exemplify farming, a highly 
regarded profession in West-
ern Africa. 
Further along is a rare col-
lection of  plates and objects 
used in secretive divination 
rituals by the Yoruba tribe 
of  Nigeria. One bowl in the 
collection is believed to hold 
the unconsciousness, the con-
sciousness, body, soul and the 
holy soul. Such a bowl is held 
sacred by the healers and vil-
lagers of  the tribe. To have 
such an intimate relic dis-
played in the University Mu-
seum is rare.
“We have very private relics 
in there,” Emily Dean, mu-
seum program coordinator, 
said. “They are very rare, so 
it’s a good opportunity to see 
them in the exhibition. The 
museum has had them since 
the 1970s, but we didn’t put 
them on show until now.”
There are many more masks, 
especially those of  the Ashanti 
Empire that represent mourn-
ing and beauty, along with 
statues that ensure material 
or marital success and fertility 
dolls that young women carry 
about to promote pregnancy. 
There are even rattles that 
females ranging from young 
girls to pregnant women carry 
about to bless beauty upon 
their future daughters.
The Ashanti were highly 
powerful and successful, ex-
emplified in a collection of  
the scoops in the museum. 
The scoops were used to mea-
sure gold dust, which was the 
marketplace currency used by 
the Ashanti empire.
Toward the end of  the ex-
hibit is a strikingly modern 
sight: A folding chair. It is just 
that: A wooden folding chair 
with a large crocodile framed 
by storks fashioned on the 
back. Behind the chair are the 
last masks of  the exhibition, 
all with eerie, carved smiles.
These masks are the Poro 
masks from Liberia. Poro is 
a secret, male-only society 
that encompasses the ongo-
ing events of  government and 
high society of  Liberia. The 
masks displayed were used in 
secretive ancestral rituals for 
decades that are still unknown 
to outsiders nowadays.
The unique exhibition will 
be on display until March 10. 
This is a once-in-a-lifetime 
chance for students, faculty 
and Oxonians to observe rare 
and highly original artwork 
from the hands of  the ethnic 
tribes of  western Africa. 
The University Museum is 
open Tuesday through Friday 
from 9 a.m. until 5 p.m.
UM exhibits artwork from West African tribes
BY CALLIE DANIELS
cadanie2@olemiss.edu
STEPH THOMAS | The Daily MississippianArtwork featured in The University of Mississippi Museum, African Art Exhibit. 
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Monty Python’s Spamalot 
February 25 at 7 p.m.
Vienna Boys Choir 
March 2 at 7 p.m.
Mass in B Minor, Johann Sebastian Bach  
March 8 at 7 p.m.
5:00 p.m. in Croft 107.
UM History Department, 
Croft Institute for 
International Studies, 
and the Sally 
McDonnell Barksdale 
Honors College present 
visiting speaker, 
Dr. Giancarlo Casale.
Casale, a history 
professor at the University 
of Minnesota, will present 
“What Did it Mean to Be 
European in the 16th 
Century? A View from the 
Ottoman Empire”.
A short intercession class 
brought eight Ole Miss students 
to a foreign country with a much 
slower-paced lifestyle, an expe-
rience that led them to people 
with much less than the average 
American, but who were grate-
ful nonetheless.
Under the guidance of  Laura 
Johnson, Kelsey Lantrip, John 
Russell Penick, Blair Bryant, 
Ryan Kirchner, Mary Cameron 
Dogan, Katie Cooper, Tiffany 
Mayfield and Victoria Vaughan 
traveled through Tanzania 
studying environmental psy-
chology.
This Wintersession class did 
not involve classrooms or tests, 
but hands-on learning experi-
ences with the people and envi-
ronment of  Tanzania.
“I realized quickly how selfish 
and unhappy we are as a soci-
ety in the United States,” said 
Lantrip, a psychology senior. 
“Their attitudes were a refresh-
ing change, and it truly sad-
dens me that we, as a developed 
country, don’t have the tools 
necessary to be like them.”
The people of  Tanzania left 
an impression on the students, 
making it hard for some of  them 
to readjust to American culture 
when they returned.
“There was a genuine care 
between individuals that you 
rarely see in an individualistic 
country like the United States,” 
said Kirchner, a psychology 
sophomore.
During their two-week trip, 
the students did not spend more 
than three nights in one place. 
They were constantly on the 
go, and with Johnson’s leader-
ship and previous experiences 
in Africa, the students were able 
to learn many things about the 
country and environmental psy-
chology.
On their second day, the class 
went to see the Masai tribe. 
“There was heartbreak and 
depression when seeing flies 
all over the faces of  the Masai 
tribe,” said Dogan, a public 
policy leadership and psychol-
ogy senior.
The Masai people’s way of  
life was a major shock for most 
of  the group. 
“They have a culture that is as 
far from American culture as I 
have ever seen,” Penick said.
The students also visited the 
Ngorongoro Crater, which was 
created two to three million 
years ago by a volcanic explo-
sion.
“Never did I think I would cry 
over something like the crater, 
but knowing that it’s home to so 
many animals, plants and very 
special people made me real-
ize just how much we take for 
granted in our lives,” Lantrip 
said.
The crater held a different 
meaning for Lantrip, as her un-
cle’s ashes were spread there 10 
years ago after he died.
“I never understood why he 
wanted his ashes spread there 
until I got there,” Lantrip said. 
“It goes on forever and is so en-
chanting.”
While in Tanzania, the class 
went on a safari that introduced 
them to the landscape and the 
animals.
“One of  the most exciting 
things to see was not just one, but 
four or five black rhinos, which 
are critically endangered,” Do-
gan said. “To see this massive 
flat land covered with two dozen 
different animals that we could 
identify was breathtaking.”
The students were also paired 
with eight Tanzanian students in 
part with the Roots and Shoots 
Program.
Roots and Shoots was found-
ed by Jane Goodall and 16 Tan-
zanian students in 1991. The 
program aims to connect stu-
dents as well as work on discov-
ering ways to make the world a 
better place. Roots and Shoots 
gave the students a completely 
hands-on experience in Moshi, 
Tanzania.
“We went to the conservation 
site for the Roots and Shoots 
group and built a furnace for 
them, a swing set and a mud 
stove, which was made out of  
mud, bricks and rocks that helps 
them be more efficient,” Dogan 
said.
With their partners, the Ole 
Miss students were able to share 
their experiences together and 
learn more about each other’s 
environmental cultures.
“The most rewarding expe-
riences for me were simply my 
conversations with the locals 
and our Roots and Shoots part-
ners,” Penick said.
The group also had the chance 
to spend one night camping to-
gether at Lake Chala, where the 
students camped in tents sur-
rounding the lake. The students 
hiked their way to the campsite 
on paths that were not clearly 
cut, with steep drops into the 
lake. As scary as the students 
said the wilderness and the ani-
mals were, they said there was 
never a time when they did not 
feel safe in Tanzania.
“I had a calming sense of  
comfort throughout our trav-
els, something I can’t say about 
Paris, London, Istanbul, Bue-
nos Aires and even my home in 
Jackson,” Dogan said.
The Ole Miss students sepa-
rated from their Roots and 
Shoots partners after their 
camping trip at Lake Chala.
In their short two-week trip, 
the students also traveled to 
Zanzibar and Stonetown. They 
spent the last couple days of  
their trip at the beach discussing 
conservation psychology. 
“The trip had a big impact 
and was eye-opening,” Dogan 
said. “It was heartbreaking, but 
in a heartwarming way.”
The students said they were 
all greatly affected by the trip, 
which made it worth more than 
just the class credits they re-
ceived.
“I keep finding myself  looking 
for ways to get back to Africa,” 
Lantrip said. “I had no idea that 
I was going to be such a better, 
stronger and happier person 
when I got back to the United 
States, solely due to the fact that 
I appreciate the people, time 
and the few material possessions 
I have in my life.”
“The enthusiasm of  the 
people there to make a change 
and a difference in the com-
munity around them is so much 
more than what you see here,” 
Kirchner said. “That was pretty 
amazing.”
More Than Just an Intersession Trip, Tanzania 2012
BY ALEX DEJOY
abdejoy@olemiss.edu
PHOTO COURTESY MARY CAMERON DOGAN
On the left, student Kelsey Lantrip and on the right, student Mary Cameron Dogan dance at a rooftop dinner on their last night in Tanzania. 
